chasing the sun
How Oasis crossed oceans
with Definitely Maybe

by nick tavares
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person can only be in one place at a time. In 1994, I was
in seventh grade, awkward and annoying and trying to
find a place in the world that didn’t get me shoved into
a locker after gym. That place was often buried in baseball
almanacs and newspapers and the little stories I was beginning
to write for myself to show to no one, ever.
I was also beginning to venture out into a world of music
beyond the Beatles tapes I borrowed from my dad, and that
sent me on a loop of popular rock of the mid-nineties that was
about as boring as can be imagined for a seventh-grader with a
willingness to fit in. But that grew; Hootie & the Blowfish gave
way to Green Day to the Offspring and, a little more than a
year later, a defiantly English band who, even on a cursory
listen, were miles ahead of anything I was hearing on my
walkman.
By then it was 1995 and ’96, (What’s the Story) Morning
Glory? was the biggest album in the world and Oasis was
unavoidable. The band was on Top 40 stations and the cool
alternative spots on the dial run by colleges, they were on tour
and on MTV, they were getting thrown out of hotels and
booked onto the biggest shows in the world. They were brash
and annoying and their thick accents required subtitles for the
curious among us across the pond. But they were fascinating,
and most importantly, they were incredible. Oasis was
everything they claimed within their name. At least that’s what
my greasy haired teenage self thought.
I try to think about what the void was like in England at
the time, and how it was being filled by bands who weren't just
trying to carry on a tradition but were proudly British. There
was Suede and Blur and then Oasis, rising from Manchester like

A

a middle finger and a wad of spit in the faces of everyone on
the charts and every band over 30 still trying to hang on to their
place in the sun. The Beatles comparisons came more furiously
by way of Morning Glory, but it starts at the beginning. While I
was breaking down baseball box scores and trying to get any
girl in the world to look at me without letting them realize I
liked them, and while England was being swept up by a wave of
bands that were capitalizing on the trail blazed by the likes of
The Smiths and The Stone Roses, another band was ready to
crash the scene with a record that would stand as a monolith on
the nation for years to come.
While Morning Glory was the real behemoth in America, the
album that threw the island on its head and set the course for a
good five years of world conquest was Definitely Maybe, a debut
that served as a (very) loud notice to peers and listeners. The
Kinks-inspired wordplay and cheeky allusions that underscored
Blur’s Modern Life is Rubbish were gone. In its place were
crunching guitars and bold proclamations. Definitely Maybe was
more in line with The Who and Led Zeppelin, with the blues
influences swapped out for Madchester and the throbbing
dance grooves of The Stone Roses.
There was nothing like this on either side of the Atlantic at
the time; and while Blur and Suede others could be criticized by
those eager to criticize for being "cute," Oasis was not cute.
They were the underclass, borderline criminals. It's not hard to
imagine any of them kicking a rival football fan in the ribs after
one too many. The primary message of Definitely Maybe was that
everything the other bands were, they were not. Club drugs
were ditched in favor of old fashioned booze and cocaine. It
kicked off a phenomenon that included record-breaking singles,

OASIS
Definitely Maybe
Creation/Epic 1994
Producers: Oasis and Mark Coyle
Tracklist:
1. Rock ‘n’ Roll Star
2. Shakermaker
3. Live Forever
4. Up in the Sky
5. Columbia
6. Supersonic
7. Bring it on Down
8. Cigarettes & Alcohol
9. Digsy’s Diner
10. Slide Away
11. Married with Children
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headlines, arrests, cancellations, boycotts and, in due time, their
undoing and rebirth.
But in the meantime, Definitely Maybe wasn't just another
record, or some stylized, self-important attempt at a statement.
It was a declaration of war.

they were the latest band to be hailed as the Next Big Thing. All
this was coming together at just the right time; now, a
movement could be convincingly heralded. Beyond being filled,
the void The Smiths left could be seen as overflowing.
Back in Manchester, a group was forming that seemed
uninterested in being charming or clever, and was even less
interested in droning through the underground. In 1991, Noel
Gallagher joined a band fronted by his younger brother Liam,
By the time Margaret Thatcher unwillingly handed the
and along with Paul “Bonehead” Arthurs on guitar, Paul
McGuigan on bass and Tony McCarroll on drums, Oasis had
prime minister’s office to John Major, the state of English rock
begun their journey from the factories to the bright lights.
and roll was somewhat in flux. The breakup of The Smiths
created a vacuum that many in the press yearned to have filled
“It was pretty bleak times,” Noel told Mark Lawson in
by the next brilliant creators of pop songs. Morrissey still made
2012, “but it was no different than anyone else’s. I never
amazing music, of course, but the solo act rarely follows the
thought, ‘Well, I’m going to be a pop star one day.’ They didn’t
come from where we came from. They came from somewhere
trailblazing band with ease.
else. They were bussed in to the BBC from somewhere else.
And so scenes came and went. The Stone Roses flew out
of Manchester and right to the top of the popular
They were not from Manchester.
consciousness, but a five-year gap between their debut 1989 LP
“Music was an escape for me,” he continued. “That three
and 1994’s follow-up, Second Coming, once again created a void in
minutes could take you somewhere else, out of the drudgery of
cold, Northern England.”
the scene. Happy Mondays rode
The band started playing around,
the Factory train out of
Manchester to stardom as well,
and the material shifted from
Music was an escape for me.
blending dance grooves and
their early songs to songs written
Stones-esque rhythms to the
by Noel; songs that took the
That three minutes could
melodic lessons of The Beatles
delight of ecstasy-ridden ravers,
and filtered them through sonic
but thanks to changing
take you somewhere else,
landscapes and especially erratic
waves of guitars; songs that were
behavior (even by rock
given voice by Liam, whose
out of the drudgery of cold,
standards), the band’s time was
delivery quickly resembled that of
a gravel-strewn Johnny Rotten.
relatively short.
Northern England.
“When I heard my songs being
Meanwhile, the shoegaze
movement, led by bands like
played back to me by this band in
Ride, Slowdive and Ireland’s My
the room, something happened,”
Bloody Valentine, took some of the rhythms that The Stone
Noel said, “and I started to write furiously.”
For the better part of two years, Oasis moved on from
Roses and Happy Mondays were utilizing and ran them through
club to club, for audiences captive and indifferent, playing their
droning, feedback-drenched guitar. All these bands (and more)
were profoundly influential, and there’s a wealth of incredible
abrasive songs that were louder than their peers’ and more at
music to be found in there. But tabloids like headlines and the
home in the roots of British rock than in esoteric sidetracks.
folks who are into that kind of thing wanted a movement that
Count Alan McGee, the head of Creation Records,
among the captive. The band was signed in 1993 to the same
wasn’t restricted to clubs and vinyl junkies.
label as Ride, Primal Scream and The Jesus and Mary Chain,
Hence, the beginnings of Britpop, a catch-all genre that
applied to bands that were decidedly British (or better yet,
and quickly began work on their first singles and, ultimately,
English), which melded the influences of all the greats of the
their debut album. It took a few false starts and moments of
island, from The Beatles up through The Smiths, and beyond.
divine intervention, but the band would eventually capture a
sound and a style that was at once familiar and unique. They
Jarvis Cocker and Pulp slowly built an audience and hit their
were abrasive and approachable, happy to pay homage to
stride in the early 1990s with a self-conscious style that
delivered killer lyrics with tongue often planted firmly in cheek.
their heroes and contentious when anyone else stood in the
Suede found success around the same time with the genderway.
bending aesthetic of David Bowie’s Ziggy Stardust. Blur
In the summer of 1994, Definitely Maybe arrived, all glam,
riffs, feedback and soul. Every band, writer and fan was
followed right behind with a Ray Davies-approved lyrical
immediately put on notice.
delivery that celebrated all things English. Cocky and catchy,

the escape
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it's just rock ‘n’ roll
Part of my early fascination with the band came from the
fact that they were British. I didn’t know from which part of
England they hailed or what growing up there meant at all, but
I could scan the liner notes to Morning Glory and see exotic
places like London and Wales listed. I saw pictures of people
walking down streets that didn’t look like the streets I saw every
day. Great Britain felt like another world, and Oasis were the
aliens sent here as ambassadors for their version of rock and
roll.
Their version, of course, was a dream that was borne from
the crates that housed records by The Who, T. Rex, the Sex
Pistols and, of course, The Beatles. These visions of grandeur
and escape were encapsulated on their first album in “Rock ‘n’
Roll Star,” the fiery basher that was as much a mission
statement as it was an accurate prediction of everything that
would soon come true for a band that, not long before, had
been playing to minuscule clubs in and around Manchester.
I live my life in the city
There’s no easy way out.
“I think the first line of that song is what my plan was, for
me personally,” Noel said in 2004. “It was like, ‘I can’t wait to
get out of this shit hole when I’ve made some fucking money.’”
It was a plan that was about to come to fruition. By the
time most listeners got to “Rock ‘n’ Roll Star,” Oasis had three
singles land on the charts and Definitely Maybe was beginning to
define the newly christened Britpop movement. Noel’s lyrics
spoke to the dreamer that had the gall to write songs and start a
rock band in the first place, to everyone who had poured over
the photos and liner notes within their own record collections,
wondering where this music could possibly have come from.
I live my life for the stars that shine
People say it’s just a waste of time.
The song builds to an anthemic chorus delivered by Liam
in a nasally shout that would go on to influence countless
imitators. Of course, Oasis was never shy about their own
influences and who they took their licks from to get there.
Getting there was important enough that casting aside doubts
and hesitation was crucial, and all that ultimately mattered was
making the right kind of noise to reach the dream.
Tonight I’m a rock ‘n roll star.
The repeated, looping coda at the end was another stroke
of genius on a collection of songs where that would soon be
overflowing. As the tension and nervous energy of the song
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explodes, it gives way to a droning guitar and Liam’s repeated
chants of “It’s just rock and roll, it’s just rock and roll…,”
rotating and spinning out into a haze and, eventually, silence.
“It’s just rock and roll.” Of course it is. And this isn’t really
about world domination and turning every kid’s stereo on end.
“I think it’s the most arrogant fucking song ever,” Liam
said in 2006. “To play that in front of two fucking people in
Boardwalk, brilliant.”

shake along with me
To a budding rock and roll aficionado, “Rock ‘n’ Roll Star”
made perfectly good sense. I’d already taken a hockey stick and
pretended to be a rock star in my bedroom. Everyone who
cares about music harbors these fantasies, and even those who
become successful in other areas of life — writing, medicine,
teaching, advertising, etc. — still keep a few rock and roll
dreams in the back of their brains.
What didn’t make any sense, however, was “Shakermaker.”
Here, to a backwards rendition of Coca Cola’s “I’d Like to
Teach the World to Sing” commercial, Liam sang about how
Mr. Clean and Mr. Benn were living in his loft, along with a
half-dozen other nonsensical words and phrases that flew over
my head.
That much was understandable; “Shakermaker” took
British pop culture and advertising and gathered it all into a
surreal drive around town. Mr. Soft was a strutting character
from a Softmints commercial. We had Mr. Clean in America,
the magical bald cleaning agent, but it was also a song on The
Jam’s third album, All Mod Cons. Meanwhile, Mr. Benn was a
BBC children’s cartoon character. As far as I can tell, Plasticine
was the British equivalent to Play-doh. And Noel himself
confirmed that Mr. Sifter referenced Sifter’s record store in
Manchester.
Save for Mr. Clean, all those references to English minutiae
were certainly lost on me at that developmental age. And even
now, they’re not much more than interesting footnotes to a
weird collection of noises. What wasn’t lost was that these
strange words set to this demented-sounding riff sounded like
nothing else in music. It’s only grown more impressive with
time, as the bold decision to blatantly cop the Coke jingle and
twist it into this psychedelic guitar jam resulted in a truly unique
sound collage.
And perhaps that’s the best way to describe it. It wasn’t a
song as much as it was a loose association of images and notes,
thrown together on a cork board with pins and paste and spun
around until it made even less sense than it does on paper and
all the sense in the world simultaneously.
All this, and “Shakermaker” was still chosen as the next
single to follow their debut, “Supersonic.” It was certainly an
auspicious start a recording career.
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“Funny enough, it sounds like when you hear ‘Supersonic’
“‘This is a piss take,’ somebody said in one of the
and that together — and they were the first two singles — that,
magazines,” Noel continued. “Which of course it was.’”
‘Oh hang on a minute, it’s some lunatic who’s just writing
random nonsense about Plasticine and fucking, you know,
traffic lights and my friend Mr. Soft’ and all that,” Noel
remembered. “But most of that — traffic lights and my friend
Mr. Soft — are all from adverts. And ‘Shakermaker’ is a toy
That was the Oasis that the world first saw. Aggressive,
from the seventies I used to have.”
loud,
irreverent and unapologetic, making a racket and making
The act of recording songs to get singles on the charts is a
each other laugh while ruffling feathers
crassly commercial one that,
along the way. That Oasis would’ve
at best, blurs the line between
done well enough on its own and
art and commerce. For Oasis,
After
‘Supersonic’
and
warranted space in a few record
two singles into their budding
collections, for sure. But the Oasis that
recording career and still
‘Shakermaker,’ it was
became the biggest band in the world
plotting their debut album, to
had to be more, and if ever a song was
laugh in the face of all
the one where people went,
going to display their true potential, it
monetary expectations and
was “Live Forever.”
wag their taunting fingers at
‘Actually, there’s something
“After ‘Supersonic’ and ‘Shakermaker,’”
so many industries did more
Noel explained, “it was the one where
to illustrate their naturally
fucking here.’
people went, ‘Actually, there’s fucking
antagonistic temperament
something here, you can’t argue with
than any bar fight or shocking
that.’”
magazine quote ever could. Yes, this was a commodities market,
Very
bluntly,
he
was
correct. While “Rock ‘n’ Roll Star” and
and they were all too happy to take those commodities and
“Shakermaker” spun fantasies two different ways in songs that
compromise them for their own benefit if they could get a
sounded wholly original even when they weren’t, “Live
laugh out of it in the process.
Forever” spoke to a deeper truth that
might not have been apparent early.
It displays a maturity and sense of
poetry that runs so deep that it can
still seem amazing, as if the band
plucked the song out of the air
rather than sitting down to write it.
Throughout the verses, the narrator,
given voice by Liam, speaks in
unanswerable questions and
unflagging declarations that don’t
speak to anything specifically, but
reinforce that zest for life, which is
never easy to articulate. When he
asks, “Did you ever feel the pain in
the morning rain as it soaks you to
the bone,” he’s describing a sensation
that may not translate directly but
instead as a universal experience. It
could be being stuck outside in the
rain, it could be getting caught in a
downpour running for a bus or
playing soccer or even walking to the
car. Without illustrating anything
specifically, he speaks to a shared
understanding directly.

we see things
they’ll never see

“
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The chorus stanza is the most memorable. The guitars
shift dark and Liam’s voice grows more frantic with each line
until the final one, delivered in an angelic falsetto:

welcome to my world

It plays something like their answer to The Beatles’
“Paperback Writer,” a bouncing song with hints of psychedelia
Maybe I just want to fly,
that reveal yet another layer to Oasis’ sound. When reflecting
I want to live I don’t want to die
on it, Noel referenced a different cut from the same era, but the
Maybe I just want to breathe
intent was the same.
Maybe I just don’t believe
“Well the whole thing with, ‘When you’re inside me,’ it’s a
Maybe you’re the same as me
bit like ‘Rain’ and it’s a bit like that Beatles ’66 period,” Noel
We see things they’ll never see
said. “Which we listened to a fucking shit load. Revolver, fucking
You and I are gonna live forever.
hell, we listened to that record all day and all night, every day
and every night.”
It was one of the few songs
That influence was clear enough
I’d managed to hear on college
anyway in the classic construction
radio or late night MTV that drove
of “Live Forever,” and even the
We had fuck all,
me to Definitely Maybe in the first
demented sidelines on
place. More importantly, it’s a song
“Shakermaker” could harken back,
And I still thought that
that has lasted well past its 1994
in spirit at least, to “Taxman” and
release and come to define Oasis,
“Tomorrow Never Knows.” But
getting up in the morning
and Noel has spoken at length on
“Up in the Sky,” in a calmer
the song throughout the years.
arrangement, wouldn’t have looked
was the greatest
"I know enough about
out of place on Rubber Soul next to
music,” he told Lawson, “and got
“I’ve Got to Tell You.” It’s active,
fucking thing ever.
enough records and read enough
fast and, most importantly for
music magazines and was obsessed
these purposes, catchy.
about it enough from the age of
But there was another side of it that showed the band’s
13, whenever it was, to know when I wrote that song, 'Live
rebelliousness. Tucked away in this kind of genre exercise were
Forever,' I knew that in the cannon of songs — not just mine,
more of the anti-authority themes that would dot much of the
but in anybody's — that's a great song. And I'm big-headed
band’s early work. Look at one of the verses, with the song’s
enough to say it, d'you know what I mean? 'Cause it's a fact."
main character calling out one of the folks in the sky who are
And for all their feistiness in the press and otherwise, it
out of step with those on the ground, physically and otherwise.
also showed a sensitivity towards music and the audience that
flew in the face of anti-establishment trends of the time.
Hey you! Wearing the crown
“At the time it was written in the middle of grunge and all
Making no sound
that,” Noel said in a separate interview, “and I remember
I heard you feel down
Nirvana had a tune ‘I Hate Myself and Want to Die,’ which I
Well that’s too bad
was like, ‘Well I’m not fucking having that.’ As much as I
Welcome to my world.
fucking like him and all that shit, I’m not having that. We can’t
have people like that coming over here on smack saying they
Touching on the same kind of disenchantment that the
fucking hate themselves and they want to die. That’s fucking
band would later express on “Cigarettes & Alcohol,” Noel’s
rubbish.
lyrics call out the crown (and the government, while we’re at it)
“I’m not saying it was written directly as a retort, but that
for only now realizing that the people aren’t as content and
was my thinking: ‘Fuck that, kids don’t need to hear that
fulfilled as they should be. Growing up poor in Manchester was
nonsense.’ It seemed to me like he was a guy who had
a reality that was not unique to the Gallaghers, and it was a
everything and was miserable about it. We had fuck all, and I
sentiment that was bound to connect with more of the kids
still thought that getting up in the morning was the greatest
looking down the barrel of dead-end jobs with little hope of
fucking thing ever, because you didn’t know where you’d end up
change. It was another checkmark for a band that might’ve
at night.”
celebrated being British, but certainly didn’t hype any false
Poor or rich, always hungry, Oasis wanted to get up, and
pretensions about their home.
on “Live Forever,” even if “why” is never addressed, it’s
More of that ideal would come later. In the meantime, “Up
obvious.
in the Sky” explored a cool groove and carved out a little bit of
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take me away: behind the b-sides
From their first moments on plastic, Oasis was
something of a boon to those naturally inclined to
fanatical dedication. For the music fans who relish
hunting out every 7” record and CD single to grab every
song and demo available, the greatest treasure lies
within the B-sides of the radio-friendly staple, those
moments of musical brilliance that were deemed either
too esoteric or too special for the full album.
The B-sides that ruled Oasis singles in the early
days are brilliant, to be sure, and they weren’t songs
that would’ve been merely curiosities to the converted.
There were real gems and potential anthems hidden
behind the promotional material of choice, and that
practice was instituted immediately with “Supersonic,”
the first Oasis single.
“Supersonic,” of course, was a blinding tune that
blended the nasty guitars and care-free vocal attitude
beautifully and served as a poignant introduction of
Oasis to the masses. But the single as a whole was an
intriguing hint of what kind of band Oasis could be and
where they might be heading. “Take Me Away,” a wistful
acoustic song driven by Noel, immediately follows the
crunch of “Supersonic.” In addition to juxtaposing two
styles, it provided a direct comparison of Noel’s sweeter
vocal style to the more aggressive whine of brother
Liam, a difference jarring enough to make it sound as if
two different bands composed and performed the two
songs.
It also gave fans a glimpse of the band live, with “I
Will Believe” showcasing the band’s early ability to
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generate energy on stage. The white-label demo version
of “Columbia,” which was the fourth track on most maxiCDs, provided a hint of the stomping, shoegazing
potential of the full-length Definitely Maybe, which was
still four months away from release.
Backing “Shakermaker,” the bouncing “D’Yer Wanna
Be a Spaceman” provided a similar acoustic
counterpoint to its seemingly nonsensical A-side as
“Take Me Away” had to “Supersonic.” Again, Noel is on
vocals and acoustic guitar, and the song’s natural
melody was becoming further proof that the older
Gallagher had an uncanny ability to write ear-worms
that flowed gently from his fingers to the speakers.
If Beatles comparisons are obligatory in all things
Oasis, then this could almost be seen as their answer to
the jaunty sing-a-long “All Together Now,” but the
difference is that this comes so early in Oasis’
development. The Beatles were years past their initial
impact and already the darlings of music criticism and
their peers when they recorded that happy number for a
children’s movie. Oasis were still out to prove something
to their rivals and a notoriously skeptical press. Having a
song like this that early in the process could be seen as
a bold move, and more evidence of their aggressive
disposition.
Their development was on further display on “Alive,”
a demo from the band’s earliest days that displays a
clear influence by the rootsier pop that was prevalent in
England in the late 1980s. And further following the
blueprint of the “Supersonic” single, a live reading of
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“Bring it on Down” gave listeners another glimpse of the
band in their element.
By the time “Live Forever” was hitting radio and
record store shelves, that pre-release hype was boiling
into a rage. The headliner here was an instant classic
that has only been further acknowledged as one of the
truly great moments for English music in the nineties.
And again, supporting this was an acoustic-showcase
for Noel’s vocals. This unplugged version of “Up in the
Sky” revealed a bit of the process in Noel’s
songwriting; where the songs begin, a guitar and a lyric
sheet eventually turns into sheets of noise and
atmosphere with Liam’s voice transposed over. Even
when the inflection and cadence are preserved, the
effect of both singers on the ear are so different that
the personality of the song changes. Noel is the much
better singer, in the classical sense. Liam’s voice
carried a more distinct personality, though, and that
personality is half of what made Oasis so immediately
compelling.
The two aspects are joined on “Cloudburst,” with the
slashing guitars working Liam’s voice to create a
cocksure strut across five minutes. That attitude is
reinforced on a live version of “Supersonic,” and the
next single, “Cigarettes & Alcohol” rode high on the
wave that Definitely Maybe’s release had created. As
the band served as an abrasive alternative to everything
else on the English charts, these songs were there to
add weight to their reputation.
The ballsiest move of them all, though, was their
twisted live reading of “I Am the Walrus,” which lived on
the “Cigarettes & Alcohol” single. Taking the melotron
and strings off of the Beatles’ classic, the band instead
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installed walls of noise and feedback with Liam howling
the words over the din. Noel reaches into his Neil
Young-inspired bag of tricks on the solo, raking the
strings across amps to create the kind of pops and
screams that hardly ever existed on a Beatles record.
They may have been the first to record distortion and
feedback on “I Feel Fine,” but this cover was as much
a statement of what Oasis was about and where they
wanted to go as anything on their debut album.
Even going beyond the B-sides, there were songs
that were left floating in the no-man’s land between
official releases and bootlegs. “Sad Song,” another
acoustic song sung by Noel, was only available on
certain vinyl and foreign editions of the album. Stacked
against all the noise of Definitely Maybe, it provided a
quiet, mature answer to all of the brash posturing of
the band’s public persona. Stripped of all theatrics and
headlines, all that’s left is Noel’s rumination on trying to
escape the boredom of everyday life through music.
For those who missed out on collecting all the
maxi-singles and imports, especially in North America,
the 1999 compilation The Masterplan rounded up a
number of the b-sides to form a incredibly strong, 14track effort. And while it also included the solid “Listen
Up” and the rollicking “Fade Away” from the
“Cigarettes & Alcohol” single, it pared down the noise
of “I Am the Walrus” to 6:30. And it didn’t include “Take
Me Away,” “Cloudburst” or “Sad Song,” along with a
number of Morning Glory-era treasures, leaving the
individual singles as the best place to find some of
Oasis’ strongest moments, still. The devotion of the
fanatical, even today, still pays off in the seldom-heard
gem. ◉
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space for the 1960s on an extremely modern record. And if
grooves hasn’t seemed important yet, they were simply setting
the stage for a monster riff to send the lights flickering and the
kids tripping.

nothing’s the same to me
The way the guitars buzz on the loudest moments of this
album borders on the hypnotic. With layers and layers of Les
Pauls stacked on top of each other, the hum that’s created can
literally set the floor quivering if the bass is set just so.
If we’re taking the songs in the chronological order of
Definitely Maybe as a journey into all the band could do, then
“Columbia” introduced the most aggressive side of the band
yet. Taking the psychedelia of “Up in the Sky” and the raw
chording of “Rock ‘n’ Roll Star” and “Shakermaker” with a
touch of the intangible being of “Live Forever,” “Columbia”
creates a whirlwind with what sounds like thousands of guitars
and a pulsating drum beat.
It was the clearest link to their immediate musical roots.
Skipping The Beatles and Bowie, this was their answer to Ride’s
“Seagull” or The Stone Roses’ “Don’t Stop.” Long and droning
and repeating, creating a wall of noise that collapses into a
cyclone and sucks up everything in its wake. Though likely not
intended, the experimental nature of
the song even
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That was Noel’s favorite trick:
get the drums, bass
and guitars down, and then
he’d cane it. ‘Less is more’
didn’t really work then.

”

hints back at Genesis’ “The Brazilian” with its loping refrains
and hi-hat smacks. For a band that didn’t seem to think much
of progressive or avant-garde music, this was a feedback-driven
piece that would’ve made Sonic Youth smile.
As it turns out, making all that noise made it a favorite on
stage.
“It was always my favorite song to play live, always,” Paul
Arthurs said. “And it don’t change, it just keeps going. Three
chords, three chords, grooving along.”
It was one of several songs to benefit from a new
recording environment, as well. The first tries at Definitely Maybe
resulted in weak sounding recordings, leading the band, led by
Noel and producer Mark Coyle, to re-record most of the album
in a new studio without separating the instruments. It helped
recreate the chemistry the band had live, and it resulted in
a nastier, livelier set of tapes.
“There were loads of
guitars,” Arthurs told John
Harris. “That was Noel’s
favorite trick: get the
drums, bass and rhythm
guitar down, and then he’d
cane it. ‘Less is more’ didn’t
really work then.”
It’s hard to argue with the
results. Definitely Maybe went
on to be one of the bestselling and best-reviewed
albums of its time, and of alltime in Great Britain, and 20
years later, it still plays like a
sledgehammer. It hasn’t aged as
much as it’s grown, not unlike the
three-chord blaster that
“Columbia” created in the middle
of the record. All the re-recording
and all of Noel’s guitar overlays
created a sonic bed that turned
listeners on their ears.
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But not all that magic was captured on the second time
around. In a couple of instances, brief moments of
enlightenment led to songs that would live on well past the
band, and there would be no need to take a second stab at it.

how much do you want it?
It snarls and twists in a way that just bleeds confidence. It
had the same bite as the nastiest punk music with a riff that was
right at home with The Who. Without addressing anything
directly or without absurdity, it helped usher the listening
audience into the world of Oasis. And the entire song came out
almost by accident.
“It was written and recorded in one night in Liverpool,”
Noel said. “We went in to do a demo of ‘Bring it on Down’ and
we couldn’t get it right. And we had to have something, so I
went in the back and wrote ‘Supersonic’ in about a half hour,
recorded it the rest of the night. And that’s the rough mix, and
it was never remixed, either. A magical night, brilliant.”
There are a lot of stories of songs magically falling out of
Noel’s guitar at this time — including a few not yet discussed
— so it was only fitting that the song that was ultimately
released as their first single would be another spontaneous
composition. Even the opening lines that follow the scraped
guitar strings seemed to serve as a declaration on Oasis’
mission:
You need to be yourself
You can’t be no one else.
In the face of that, to call out that their riffs and tricks
occasionally came courtesy of some of rock and roll’s elite is to
miss the point. Oasis was, if anything, a product of their
influences, but their ability to spin all of that into something
new and inventive was where most of their brilliance lay.
There was not a lot of subtlety about “Supersonic.” That
opening riff was just massive, crashing guitars over an evil beat.
Liam’s snarl was already fully articulated on that first single.
And the lyrics he was singing were out there. As a result of it
being written quickly, Noel turned a gassy dog into the girl
called Elsa fond of Alka Seltzer, compared a ride in a BMW
into the yellow submarine and, naturally, worked in more than a
few references to drugs and alcohol.
“A lot of band’s first singles, they’re kind of finding their
feet a bit, you know,” Noel continued. “We hit the ground
running with that one. That song, at the time it came out,
separated us from every other single band in the country, who
were all still immersed in irony. It’s still a blinder to me. It still
sounds like it was recorded yesterday.”
As much as the press longed to lump every band into a
single movement, “Supersonic” split Oasis away from Blur,
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Suede and Primal Scream. They all paid their debts to the
1970s, but each band had taken it in a different direction. Oasis’
path was a louder, bolder and more aggressive than the rest.
“We left there that night and listened to it in the car on the
way home about 20 times,” Noel said. “It was like, ‘Fucking
hell, man, that sounds mega.’”

you’re the underclass
Of course, the song that they were really there to record
that day was “Bring it on Down,” though it took quite a bit
longer to nail down the sound. Like most of the record, it
required repeated attempts to get “Bring it on Down” on tape.
But when they got it, they captured the best drum performance
of Tony McCarroll’s brief career behind the kit for Oasis, and
again carried the swaggering, dangerous spirit of “Supersonic”
along.
Underneath its driving riff were some of the working-class
complaints that would later appear on “Cigarettes & Alcohol.”
Liam’s sneering, spitting voice fits the lyric; the claims that,
“We’re the outcasts, we’re the underclass,” tie back into their
lower-tier lifestyle growing up in Manchester and digs out again
at the powers that be who couldn’t begin to know how the
people in their own country actually live.
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But the social messages contained within don’t define the
song as much as the pure attitude did. All of the frustrations
with growing up poor, without guidance and seemingly without
hope were channelled into “Bring it on Down,” where guitars
were king and world conquest via rock and roll was an assumed
destination rather than a hope. Whether or not it was totally
believed is up to the guys in the band to answer (they usually
answer in the affirmative in public; privately, who can say), but
as far as whether they meant every word they said, that much
seemed clear.
The greatest line comes at the end, before Noel’s and
Bonehead’s guitars take off for one last swirling selection of
noise before the buzz-out, with Liam strutting vocally with the
swagger of a bouncer:
I’ll be scraping your life from the sole of my shoe tonight.
I can’t speak for the band, whether they meant it literally or
as a metaphor or if they just wanted to appear tougher than
they were. But when Liam sings that as viciously as he does,
with the band playing so aggressively behind him, I absolutely
believe it.
And beyond nastiness, they had more to say. And how they
said it ratchets up the entire message to the levels of the
brilliant.

you might as well
do the white line
Underneath the swirling white noise created by whoknows-how-many misfiring amps and pedals is an unmistakable
riff. Here, it’s the beginning of “Cigarettes
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& Alcohol,” the band’s fourth single and perhaps the greatest
distillation on their thoughts on life in England they’d ever
record.
But that riff is not unique to this song, as it’s also distinctly
similar to the riff in T. Rex’s classic “Bang a Gong (Get It On).”
It walks that blurry line between homage and plagiarism that
drives critics crazy, especially when it comes to Oasis.
It’s part of the balancing act that the band walked at all
times. To Oasis, finding the middle ground between classic
chords and originality was the key to making their best music.
Finding an original melody over some of these classic riffs,
then, was one way to distinguish themselves from the pub acts
who were just aping The Who and The Stone Roses in and
around town, and a way to connect with an audience desperate
for a rock and roll act that represented them.
The message that floated over Marc Bolan’s riff, then, was
geared towards these folks. “Is it worth the aggravation,” Liam
sings, “to find yourself a job when there’s nothing worth
working for?” In an England where, by 1994, the conservative
party had been in power for 15 years and the spirit of the
nation’s youth was at its lowest, it was a direct jab to authority
and a fist in the air to every kid stuck in a dead-end job, or
worse.
“Alan McGee went mental for that when he heard it,” Noel
said. “He was just going, ‘That was the best social comment
anyone’s made in 20 years of music.’ ... England was in the
fucking toilet, man. It was just a terrible place to be.”
It was a message that struck listeners as well. As the fourth
single from Definitely Maybe and riding a wave off the success of
“Live Forever,” it used Oasis’ popularity as a stirring platform.
“Well we were in the States when it came out as the fourth
single from Definitely Maybe,” Noel said later, “and we got a little
leant on to put a fourth single out. And I wasn’t into the idea at
all. I was like, ‘Fourth single? Fuck, you know, I don’t
know about that.’
“Anyway, out it comes and we’re in Detroit. .. And I
got the phone call that not only had it got in the
charts, but that it was the biggest selling single we’d
ever had — the fourth single off Definitely Maybe.
“I remember putting the phone down and going,
‘Now we’re fucking talking here, this is going to get
fucking stupid.’”
The song was a hit, but it also showed how difficult it
was to have the underlying message be understood
when the song is as blunt as “Cigarettes & Alcohol”
is on the surface. There’s more to be seen, of course,
but the theme on top is plastered on thick. An easy
example of when that message is a little too ripe
without more to the core could be seen years later on
“Beatles and Stones” by Liam’s band Beady Eye. The
mission statement is up front and to be believed, but
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the subtext is missing and it all lands flat.
“Cigarettes & Alcohol,” however, was anything but. It took
a classic riff and a seemingly shallow message and spun it into a
subversive take on English politics, all done with a flair that
they fully owned. Even when they sound like The Beatles,
or The Who, or T. Rex, they still sound like no one else.
They sound like Oasis.

you could come
to mine for tea
Despite the controlled chaos they wielded so
well in this era, once in a while, that sound came
across as well-planned nonsense. After plenty of
meditation and study, it’s hard to hear “Digsy’s Diner”
as anything but.
It’s a romping little song that provides a muchneeded break from the anarchy and emotional weight
that’s present through so much of this record. The band has
just mailed in the entire national economy on “Cigarettes &
Alcohol,” and they’re about to sweep listeners away forever on
“Slide Away,” and before all that were mountains of memorable
riffs and lines that, whether they intended it or not, were
destined to be permanently etched into the memories of rock
and roll fans for years to come.
So as mental rests go, what’s not to like here? The guitars
hop up and down in pogo-ready fashion while Liam sings about
having lasagne and tea with his potential queen, all with the
youthful exuberance that made a song like this possible in the
first place. Because for all the skilled execution in all these
songs, for all the well-timed riffs and homages spun into
unique, powerful recordings, the guys in Oasis were still just
kids when they decided to set about conquering the music
world one stereo at a time. That they managed to have fun for
the length of an entire song and still have that song be an
amusing listen was a testament to their power.
All that is not to mail in “Digsy’s Diner” as two minutes
of filler, mind you. Sometimes, an entire song can be salvaged
by a single couplet. As producer Mark Coyle noted in the
Definitely Maybe anniversary DVD, when Liam sings “These
could be the best days of our lives,” it’s entirely convincing
and it pulls the listener away from feeling out of place in this
strange song that bares so little resemblance to the rest of the
album. The rockabilly piano and the crunching chords team
up again, and gallop off together into the sun. It didn’t need
to be saved, per se, but it lifts the composition to a greater
height.
It’s all for a laugh, as they say. Even in the midst of rewriting rock and roll and pushing envelopes, sometimes all
that’s needed is to make your friends and yourself snicker at
how ridiculous it all can be.
feb. 2014!
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Having some base of background knowledge before
buying a new album was extremely important for some reason.
It probably came from some false sense of authenticity, to
ensure some kid in the eighth grade wasn’t just buying a tape to
seem cool; he was buying it because he’d heard some of the
songs (at least three), and he knew that this tape was worth the
$8 it cost. This was not for show; this was to be a wise,
thoughtful investment in music.
When I felt comfortable enough that I could answer for it
— when I’d heard “Live Forever” and “Supersonic,” mainly
— I went out to Ann & Hope, a defunct department store in
Dartmouth, Mass., and picked up Definitely Maybe on cassette.
The sounds were all the ones that have been discussed and all
the incredible feelings immediately bubbled up as I sat on my
bed with the headphones plugged into my walkman. The record
was anchored by the singles, with each one pinning down two
or three album tracks around it, and it flowed as well as Morning
Glory, if not better.
And if it wasn’t the exact moment it started, through the
first minute into “Slide Away,” the full epiphany occurred that
this song was unlike anything my young ears had heard to that
staticandfeedback.com
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“because we didn’t have that many. And he sends down his Les
Paul. And I swear to you … I took it to me bedroom, picked it
out of the case, and I sat down, and the fucking song wrote
itself.”
It’s fitting that such an epic song fell out of the guitar of
one of the architects of modern British rock and roll. All of
the influences that had stacked on top of each other as
Definitely Maybe plays — The Beatles, The Smiths, The Who, T.
Rex, The Stone Roses, Ride, on and on and on — all slam
together to form this heroic tune.
“It’s a fucking rocking love song, man,” Liam added.
“That’s fucking true.”
I had no idea what romance meant when I was 13 years
old. I’m in my early 30s now, and I probably still don’t know.
But I knew how I thought it should feel, and in the veiled
verses and soaring guitar lines, this song had it. This was the
one I’d play for myself for no one in particular, the ideal that
never actually exists. Years later, the message only hits harder
as the different paths of life reveal themselves.
That perfect situation might never come to pass, or it
might for some people; who can say. But the notion that it
could exist means everything. When I first spent that $8 on
this tape, I hadn’t heard this song, but it’s no exaggeration that
I was never the same after hearing it. Without hyperbole,
“Slide Away” is everything a rock and roll song should be:
honest, brave, ambitious, gut-wrenching and important. Just
about everyone who heard it bombarded their friends with it, I
imagine. To know this song is to love it, and loving this song
carries an authenticity all its own.

i’m going home
point. This was the song that no one knew, the one that I was
going to add to mix tapes for the next 100 years to play for
people if I could.
The song starts with a biggest riff on the album,
something halfway out of Keith Richard’s toolbox and firmly
grounded in the grand traditions of the greatest British bands.
Liam, in what Noel calls “his best-ever singing,” gives more life
to the lyric than he ever had, before or since — high praise for
such an expressive vocalist.
The song tells a tale of running off with a loved one,
through hell and high water, with a blinding determination to
make it and the belief that it will all work out because, simply, it
has to work out. For a band who had already moved through so
many rock and roll idioms and traditions, having the ability to
write and execute this song stands as the greatest achievement
on an acknowledged five-star record.
“I’d been on tour and we’d actually phoned Johnny Marr
and asked him, can we borrow some of his guitars,” Noel said,
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After all the ups and downs and manic guitar solos and
screaming vocals, the simple sound of just a voice and an
acoustic guitar serves as a catharsis; through 40 minutes of
loud, anthemic music, “Married with Children” is a muchneeded break. That Definitely Maybe ends with just Liam and
Noel Gallagher playing together and the rest of the band on the
sideline is more than fitting.
It doesn’t take a lot of psychoanalytical breakdown to see
the entire song as an allegory for the often contentious
relationship between the Gallagher brothers. Billed within its
title as a lover’s quarrel, it’s easy enough to see the Liam and
Noel married, with the band and the songs as the children, and
one is letting the other know how tiresome it’s getting.
You think that everything you’ve done’s fantastic
Your music’s shite it keeps me up all night, up all night.
The dynamic of the band is what makes this so interesting,
though. If we’re to assume that this reading of the song is
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correct, then we have
Liam singing about
how sick he is of his
brother, but it’s his
brother’s words that
he’s singing. Thus
creates the neverending loop of
resentment and neglect,
suffering along with the
other with the
knowledge that
everyone is stuck.
But really, no one
is stuck. They’re in this
band because they
choose to be, and they
continue playing
because the music and
the creative high that
comes from writing
and performing these
songs makes all the offstage aggravations
worthwhile. And sure
enough, on cue, the
singer comes back to his
partner, ready to go to battle again later.
And it will be nice to be alone
For a week or two
But I know that I will be
Right back here with you...
And the cycle resumes. Don’t you worry, goodbye, I’m
going home.

don’t look back
So where would they go from here? For Oasis, they weren’t
about to be bogged down by expectations, at least not yet. They
rocketed off into the sun, playing to bigger crowds and starting
bigger fights with rival bands and the press and the occasional
flight attendant. (What’s the Story) Morning Glory? was released a
year after Definitely Maybe and went on to be an even bigger
event in music, making them the undisputed kings of rock and
roll in Britain and even, for a little while, in America.
But life finally got more complicated and the winning
streak ended. The cocaine-fueled Be Here Now was the sound of,
at once, too much and not enough, and from there things
started to splinter. The crown was passed in America, though in
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England they were
still regarded as
heroes. Band
members not
named
“Gallagher” left
and were replaced,
and the music
rebounded
— there are good
songs on all their
albums, but 2005’s
Don’t Believe the
Truth and 2008’s
Dig Out Your Soul
were records
worthy of the lofty
reputation they
fostered on their
earliest recordings.
And then it was
over. In 2009, an
errant plum hurled
in Noel’s direction
backstage in Paris
finally doomed a
band that lived on
the precipice of disaster for so long, and Oasis was officially
relegated to the past tense. Liam went on to form Beady Eye
with the remaining members of Oasis, while Noel went solo
and has been debunking reunion questions ever since, usually
with a typically snappy retort.
“I don’t think there’s any unfinished business,” Noel
told Rolling Stone last year. “I don’t think that we left
anything unsaid, do you know what I mean? It’s like, if
you’ve seen [Oasis], then good for you. If you didn’t, then
that’s fucking tough shit. I’ve never seen the Beatles. So
there you go.”
Nothing lasts forever, except when it does. While the band
may be splintered never to reform or perhaps to reform later,
the music lives on, and their body of work — seven studio
albums, a couple of compilations and a raft of remarkable
loose songs relegated to B-sides — stacks Oasis among the best
of the genre. For all the hero worship and imitation-as-respect,
the band’s best songs did what all the best rock and roll does; it
melded what came before into a new, original statement.
This all begins on Definitely Maybe, arguably the brightest
gem in a glowing catalog. It’s an album good enough to hang
with the greats, and twenty years after its release, it’s still out
there, loud and rude as ever, waiting to be discovered by the
next kid desperate for something real.
￭
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